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Dear Robin and Adrienne,
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This interpretation focuses

on the theme of shelter that
separates a public exterior from
a private interior. It encourages
the expression of sexuality. Please
comment. — Linda.

Dear Linda,

[ looked up the etiology of “missionary position” sparked by
vour commentary and question. 1 wondered if, indeed, the term
scemmed from some ideology of the missionaries. Herearea
few things I discovered. Answers.com came up I;{E‘.H?ZEIEIIg the
following: a common myth states that the term missionary
position arose in response to Christian missionanesj who taught
thar the position was the only proper way to engage In sexual
[NLErCOUrse.

[n medieval Europe, partly influenced by Thomas Aqu-ir-las, some
commentators regarded chis as the only acceprable positions d
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(he Missionary Muumuu Dress Tent does encourage the
expression of sexuality, and, at the same time, alludes to the
history of the domination of this expression. While this may
.cem contradictory, our hybrids intentionally pose questions, on
hoth sides of the isle. The dress tents provide shelter to medirare
upon an idea, rather than offering a specific point of view from
‘he creators. The conflation of home and shelter may encourage
<imulraneous consideration of the private verses public, interior
verses exterior, the yen and yang of any given situation or idea.

[Having said this, | do feel the early dress tents are based on the
expression/suppression of desire, specifically sexuality. However,
the topic broadens, over time, to include many facets of human
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( alifornia. The changing
landscape shifts the focus of
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now immersive multimedia
nstallations, social sculptures
providing space for meetings
of the mind, as well as
experienced as photographs.
Our exploration of desire
moves away from immediate
bodily desire, to our culture’s
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voracious appetite (consumer-
ism), our multi-faceted
relationship to ecology,

and our treatment of our borders, and those who cross them.
ooking forward to our next exchange. — Robin.

Dear Linda,

[nterior/ Exterior, Public/Private, Disclose/Enclose, Reveal/Hide.,
Fantasy/Reality, and Modesty/Exhibitionism.

As you suggested in your recent inquiries, the Missionary
Muumuu Dress Tent ofters varying modes of interpretation.
While we could suggest one ideal or belief system, we find

challenge in playing with that fine line between many modes of
translation.

[n the Green House Dress Tent, the subject is encased in a plastic
greenhouse, attached to a shelter, coming up through her
shelter, and viewed through the shelter itself. She is a contained
object, viewed in situ at a working greenhouse, Color Spot, in
Richmond, California. This piece started as a playful look at
the fashion of being green. Yet she almost became symbolic of a
Victorian woman, framed within her translucent shelcer.

At the core of each Dress Tent lie an examination of the public
and private dichotomy and the confrontation of one's own
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Dear Adrienne and Robin,
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¢ photograph as an enclosed space thar
entered. It surrounds a circular gazebo-like

¢s as a visually permeable bur physically restricred
space. Inside the 822250
stands the woman wear; ng
2 hoop skirr that comprises
the third transparent border

but no access portals. This
terching, scantily clad

woman is the desztinarion
for those who traverse each
border passing. As such_ she
suggests an ultimate porzal,
the genirals of the woman.

You state thar you intend,
in such works, o address
culrural borders. Since
borders are both barriers
and access routss, Grezen
Howuse Dress Tems inspires
numerous culniral
associations: trillation,
seduction, reproduction,
pleasure, refuge, adventure,
tempration. frustracon, et
'Ihis theme is augmented
by the green house location. The woman stands in the midst of
potted flowering plants. If she, oo, is considered 2 hochouse
beaury like the flowers in her midsz, she suszests a new volley
of associations: Barriers protect the woman (chastiry?) while
trapping energy from incoming radiation (2 voyeurs), and
heating up (her desire? his desire?). Like the Howers, she wo musz
be shielded from condirions thar are adverse © her well-being:
storms (of emortion?) and pests (unwanted suitors?). The green
house setting is artificial, which inchades the necessity of armihcial
pollination (sexual fantasy?) and investments of energy and
resources (seduction?).

In the midst of freely associating the innuendos elicired by this
art work, it occurred to me thar the title can suggest an entirely
different reading if it is not read as “greenhouse dress’ but as
‘green housedress’. In this instance your inviration t expiore
“private verses public, interior verses exterior, bodily desires
versus consumerism, and our multi-faceted relationship w©
ecology” would need to be completely revised. — Linda
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